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                                           [A] GREEK VERSION  

             

                          PAUL MC CARTHY[A GUEST AND A HOST=A GHOST] 

  

 

 

          O Paul Mc Carthy [Salt Lake City, Utah, U. S. A, 4-8-1945] ζην έξγν  

"Steven"[2007][Λεπθή ζηιηθόλε] ηνλίδεη ηηο αξλεηηθέο επηπηώζεηο ηεο ρξήζεο 

ηεο ζαιηδνκίδεο, ρεκηθήο νπζίαο πνπ ρξεζηκνπνηήζεθε γηα ηελ ζεξαπεία ηεο 

ιέπξαο θαη ωο δξάζε θαηά ηνπ βαθηεξίνπ ηνπ Χάλζελ. Όηαλ ε ζπγθεθξηκέλε 

νπζία ιεθζεί ζηελ αξρή ηεο εγθπκνζύλεο πξνθαιεί δπζκειία ζηα άθξα ηωλ 

βξεθώλ θαη ζηελ Γεξκαλία θαηά ηελ πεξίνδν 1959-1962 παξαηεξήζεθαλ 

ηνπιάρηζηνλ ηξεηο ρηιηάδεο πεξηπηώζεηο βξεθώλ κε παξακνξθωκέλα άθξα, ελώ 

πεληαθόζηα ζηελ Μεγάιε Βξεηαλία. 

             Σην έξγν "Mimi" [2006] [ξνδ θανπηζνύθ ζηιηθόλεο, αηζάιη] έλα κηθξό 

θνξίηζη πηάλεη ηξπθεξά έλα ειάθη πνπ κνηάδεη λα ’λαη ηξαπκαηηζκέλν ζην πόδη,  

ελώ παξαιιήιωο κηα ρεηξνλνκία δηδαζθαιίαο ηνπ θάλεη. O θαιιηηέρλεο ηνλίδεη 

κ’ απηόλ ηνλ ηξόπν πωο νη άλζξωπνη πξέπεη λα είλαη θηιόδωνη θαη δωόθηινη. Τν  

ειάθη κνηάδεη λα ’λαη ε ζπλέρεηα ηεο ηνύξηαο, ελώ ην ξνδ ρξώκα πνπ θπξηαξρεί 

ζηελ ζύλζεζε ηνπ ρώξνπ ππνδειώλεη θαη κηα ξνκαληηθή, εξωηηθή αηκόζθαηξα 

κεηαμύ ηνπ δώνπ θαη ηνπ θνξηηζηνύ πνπ αγγίδεη ηα όξηα ηνπ γιπθεξνύ θαη 

ζίγνπξα όρη ηεο θηελνβαζίαο. 
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                       PAUL MC CARTHY [A GUEST AND A HOST =A GHOST]  

 

  

             

 

                  O Paul Mc Carthy [Salt Lake City, Utah, U. S. A, 4 -8-1945] on his 

work "Steven"[2007][White silicone] points out the negative consequences of  

thalidomide’s use, a chemical substance that was being used for the cure of 

leprosy and as an action against to the bacteria of Hansen. When this specific 

substance is being taken at the beginning of the pregnancy causes a deformity to 

the tips of the babies. In Germany during the period 1959-1962 were being 

observed at least 3.000 cases of babies with deformed tips, while 500 in Great 

Britain. 

                 In his work "Mimi" [2006][Rose rubber, silicone, steel] a little girl 

catches gently a  deer that seems to have an injury on its leg. The girl makes a 

gesture of teaching, something unusual for the young of her age. The artist points 

out that people should love animals and life. The deer looks like to be the 

continuity of the cake, while the rose color that dominates in the composition of 

the space, indicates a romantic, erotic atmosphere between the animal and the 

girl that reaches the limits of the sweetish and certainly not of the bestiality. 
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                    PAUL MC CARTHY [FRACTURED FIGURE] 

 

 

  

 

 

Τν έξγν ηνπ Paul Mc Carthy[Salt Lake City, Utah, U.S.A,  4-8-1945] 

«Paula Jones» (2007) ρσξίδεηαη ζε δύν  επίπεδα.  

Σην πξώην επίπεδν ηνπ επίπινπ παξαηεξνύκε κηα αηκόζθαηξα 

παξαθκήο θαη θξαηπάιεο. Δεζπόδεη ην δηαβξσκέλν θεθάιη ελόο 

ειηθησκέλνπ πξνζώπνπ – θαη ηαπηνρξόλσο πνξσκέλνπ σο πξνο ηα 

ραξαθηεξηζηηθά – λα ’λαη πξνζαξηεκέλν ζ’ έλα μέλν ζώκα. Είλαη έληνλν 

ην ζηνηρείν ηεο δηαζηξνθήο, αθνύ ν ίδηνο είλαη αιθννιηθόο θαη ηνλ 

αγθαιηάδεη έλα γνπξνύλη κε ππεξκέγεζεο γπλαηθείν θαιαθξό θεθάιη. 

Εθηπιίζζεηαη ελώπηνλ ησλ ζεαηώλ κηα εξσηηθή πεξίπηπμε ζ’ έλα 

βνξβνξώδεο πεξηβάιινλ, αθνύ ε επαλάιεςε ησλ γνπξνπλίζησλ 

κνξθώλ παξαπέκπεη ζηελ ιάζπε θαη ηελ παξαθκή. Τν γελλεηηθό 

όξγαλν ηνπ αλδξόο έρεη εθηξαπεί απ’ ηελ ζέζε ηνπ. Ο θαιιηηέρλεο 

θαπηεξηάδεη ηνλ αλδξηθό πιεζπζκό  πνπ όηαλ μεπεξλάεη θάπνηα ειηθία 

επηδίδεηαη ζε πξάμεηο αζύκβαηεο κ’ απηήλ θαη ησλ δπλαηνηήησλ ηεο. Τν 

πόδη ηνπ είλαη θνκκέλν θαη έρεη θαξθσκέλν έλα θαηζαβίδη ζηελ 

παηνύζα. Η ηξίηε ειηθία ηαιαηπσξείηαη ζπλήζσο από αζζέλεηεο ησλ 

νζηώλ. Παξόιν πνπ ληώζεη πόλν ζην ζώκα ν ειηθησκέλνο άλδξαο πίλεη 

θξαζί. Έλα ηειεζθόπην είλαη θαξθσκέλν ζην κάηη ηνπ θαη βιέπεη 

ππεξδηνγθσκέλα ηα δάρηπια ησλ πνδηώλ ηνπ. Είλαη όκσο  ειηθησκέλνο 

ή θνξάεη ην πξνζσπείν ελόο ειηθησκέλνπ; Μήπσο πξόθεηηαη γηα έλαλ 

λεαξό άλδξα πνπ επηδίδεηαη ζε αθόιαζηεο πξάμεηο γηαηί ε ςπρή ηνπ έρεη 

γεξάζεη θαη απνηππώλεηαη ζην πξόζσπό ηνπ; Πάζρεη από πξεζβπσπία 

ή κπσπία; Με ην ηειεζθόπην βιέπνπκε ην καθξηλό από θνληά. Ο 

ζπγθεθξηκέλνο όκσο άλδξαο κε ην ηειεζθόπην βιέπεη ζε κεγέζπλζε ην 



θνληηλό. Τα θνκκέλα δάρηπια θαη κέιε παξαπέκπνπλ ζηα Θπέζηηα 

Δείπλα θαη ην κπζνινγηθό ζηνηρείν εληείλεηαη απ’ ηελ γνξγνλόζρεκε 

ιαβή ελόο πνηεξηνύ. Έλα άιιν γνπξνύλη κε θνκκέλε ηελ κύηε -έρνληαο 

ράζεη ηελ αίζζεζε ηεο όζθξεζεο- έρεη σο απόιεμε ζηα νπίζζηα ηελ ίδηα 

θαιαθξή γπλαηθεία θεθαιή. Σην αλώηεξν επίπεδν θπξηαξρεί ην 

δηνλπζηαθό ζηνηρείν.  

Σην θαηώηεξν παξαηεξνύκε κηα ζεηξά αληηθεηκέλσλ πνπ έρνπλ λα 

θάλνπλ κε ην πλεύκα θαη ηηο θαιέο ηέρλεο (ληνζηέ, ξαδηόθσλν, κνπζηθή, 

ράξαθεο αβγνηέκπεξεο θαη αληηθείκελα βαθήο). Έηζη ζ’ απηό θπξηαξρεί 

ην απνιιώλην ζηνηρείν. Σην έπηπιν έρνπκε ηελ ζύδεπμε θαη ησλ δύν  

ζηνηρείσλ. Ο θαιιηηέρλεο θαπηεξηάδεη ηελ ππνηίκεζε ηνπ πλεύκαηνο θαη 

ησλ ηερλώλ απ’ ηελ ζύγρξνλε θαηαλαισηηθή θαη θηιήδνλε θνηλσλία ζ’  

έλα δεύηεξν επίπεδν. 
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  Paul Mc Carthy’s [Salt Lake City, Utah, U. S. A, 4- 8-1945] «Paula 

Jones» (2007) is being separated in 2 levels. 

 At the first level of the furniture we notice a sense of decadence 

and debauchery. The corrosive head of an old man[and simultaneously  

on his petrified characteristics] dominates the space and it seems to be 

annexed to a foreign body. The element of perversion is quite intensive, 

because this person is alcoholic and he is being hugged by a pig with 

an enormous feminine bold head. An erotic hug is being unfolded in 

front of the viewers to a muddy environment and the repetition of the 

piggish figures is a reference to the mire and to the decadence.  



The man’s penis is being diverted by its position. 

The artist is very critical on the men’s population that when 

overcome this age of youth and maturity is being occupied to actions 

unconditional on their age and its capabilities. His leg is being caughted 

and he has a screwdriver pinned on his sole at the foot. 

The third age suffers usually from bone illness. Even though he 

feels pain on his body the old man drinks wine[a symbol of ecstasy]. 

A telescope is being pinned on his eye and he sees his leg’s 

fingers swelled. Is an old man or does he wear the masque of an old 

man? 

Is it about a young man that commits immoral actions because 

his soul is too old and his situation is being pictured on his face? 

Does he suffer by nearsightedness and presbyopia? With the 

telescope we could see the far distant closer. This specific man with the 

telescope sees in enlargement the neighbouring. 

The caughted fingers and parts is a reference to the Thyestean 

dinners and the mythological element become more intensive by the 

mermaid shape hilt of a glass. Another pig has its nose caughted – 

having lost the sense of smelling- and it has as an ending up the ass of 

the same bold woman head. In the upper level we have the domination 

of the Dionysian element. 

At the down part we observe a series of objectives that had to do 

with the spirit and the fine arts[dossier, radio, music, rulers, tempera 

and  adjectives of paintings]. 

So in the second level that it is not easily visible to the viewer as 

the first we have the domination of the Apollonian element. In the 

furniture we have the conjunction of the two elements. The artist 

criticizes the underestimating of the spirit and the fine arts by the 

modern consuming and sensual society by a second interpretation. 

 The work is possibly being influenced by the Paula Jones 

scandal of Bill Clinton [Hope, Arkansas, U.S.A, 19 - 8- 1946] which 



socked American society in the decade of 90's. Paul Mc Carthy’ s work 

is a complain for the small attention that the public opinion shows to 

artists or art  and the fact that public opinion prefers scandals and 

sexual gossips than art issues or newspapers. 
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